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MydecisiontofocusmyresearchontheartofBuddhistnunsand
theartisticcultureofJapan'simperialconventswasbornfromthefact
thatIliveandworkinJapan.ItwouldnotbepossibleifIwerelivingin
theU.S.foravarietyofreasons,whichIwilldiscussbelow.Thefact
thatIamafemaleforeignscholarhasalsounexpectedlyandhappily
givenmespecialaccesstosomeoftheseuniqueconventcollections.
Tobeginwith,IhavebeendoingresearchonEdo-periodJapanese
womenartistsfornearlytwentyyears.Myinterestinthissubjectstems
frommyAmericanacademicbackground,wherestudiesofWestern
womenartistsbegantoproliferatefromthe1970s.Iwassurprisedto
discoverthelargenumberofwomenartistsactiveintraditionalJapan,
andorganizedanexhibitionthatwasheldin1988atboththeSpencer
MuseumofArtandtheHonoluluAcademyofArts.lWhenImovedto
Japanin1991andbegantopracticeZen,Igraduallyshiftedthefocusof
myresearchtoBuddhistnunswhocreatedart,whichbroughttogether
mydeepeninginterestinBuddhismandarthistoricalresearch.Istarted
doingzazenandattendingsesshin摂心attheRinzaiZenmonasteryat
T?ukuji東 福 寺andsincel995havebeencontinuingtodomoming
sanzen参 禅atoneofthetempleswithintheMy?hinji妙心 寺complex.
TheopportunitytogotoaZenmonasteryonaneverydaybasis,andat
certaintimesspendseveraldaysatatime,strengthenedmyunderstand-
ingofZendoctrineandpracticeaswellasBuddhistbeliefsandrituals.
Italsomadememoreawareofmannersandprotocolattemples,which
hasaidedmyresearchesatBuddhistinstitutions.
Asafemalepractitioner,Ibegantowonderaboutthedevotionalac-
tivitiesofmyJapanesepredecessorsandtriedtolocateworksbyandin一
'ThetitleoftheexhibitionandcatalogueisJapaneseWonnenArtists1600-1900.
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formationaboutEdo-periodBuddhistnunswhosenamesIhadencoun-
tered,Iwashopingtoincludesomeexamplesoftheirworkinabookon
Edo-periodJapanesewomenpaintersthatIwaswritingfortheKyoto
publisherShibunkakuShuppan,calledKinseinojoseigakatachi:Bijutsu
to/end站ﾟ 世 の 女 性 画 家 た ち:美 術 と ジ ェ ン ダ ー(1994).TwoofthenunsI
wasinterestedinhadbeenabbessesofimperialconvents:Sh?an
Gen'y6照 山 元 瑶ofRinky琮i林丘 寺inKyotoandDaits淏unchi大 通 文
智atEnsh?i圓 照 寺inNara.MyeffortstogainentrancetoRinky琮iim-
perialconvent,locatedonthegroundsofSh琦akuinimperialvilla修学
院 離 宮,failed.WhenIfirstranacrossareferencetoAbbessGen'y6,not
knowingthatRinky琮iwasclosedtothepublic,Inaivelyhoppedonmy
bicycleandpeddledthere-aboutatwenty-minuteridefrommyhouse.
OfcourseIwasrefusedentrance.Noneoftheremainingimperialcon-
ventsareopentothepublicdomain.IlaterwrotealetteronNichibun-
kenstationaryexplainingmyresearchinterestsandaskingpermissionto
visit,butitwentunanswered.MyinitialletterrequestingtovisitEnsh?i
imperialconventinNarawaslikewiseignored,butthroughaformallet-
terofintroductionbyaBuddhistpriestfriend,avisitwasarrangedin
1993.AtfirstImetwithrathercoolreceptionatEnsh?i,butoncethey
sawthatIhadseriouslyresearchedthefounderandhadmadecopious
notesinabookpublishedbyEnsh?ififtyyearsago,whichIhadob-
tainedthroughinterlibraryloan,copied,andbroughtwithmeforrefer-
ence,themoodchangedtoonethatwasmorewarmandwelcoming.I
wasallowedtostudyandphotographtheKannonpaintingbyAbbess
BunchithatIhadrequestedtosee,receivedpermissiontoincludeitin
mybook,andwasgivenacopyofthebookIhadsolaboriouslyxeroxed
andstudied.Z
Justatthisjuncture,in1993,IwasintroducedtoProfessorBarbara
RuchofColumbiaUniversitybyFukushimaKeid6R6shi福島 慶 道 老 師,
abbotofT?ukujimonastery.Shehadcometothemonasterywitha
groupofscholarswhowereparticipatinginasurveyofdocumentsat
H?y?'i宝 鏡 寺imperialconvent,andIjoinedthemfbrlunch.Three
yearslater,IwasinvitedbyProfessorRuchtoparticipateinthe"Culture
ofConventsinJapaneseHistoryConference"heldatColumbiaUniver一
2SuenagaandNishibori1955.
40
ResearchingtheLivesandArtofImperialBuddhistNuns
sity(1998),whereIpresentedapaperontheartisticactivitiesoftwoab-
besses,Sh?anGen'y?ndDaits淏unchi.Thatwasmyfirstopportuni-
tytomeetProfessorManabeShunsh?鍋^ 俊 照,who,asoneofthekey
figuresinProfessorRuch'sImperialBuddhistConventSurveyProject,
wasadiscussantformypanel.HeandProfessorRuchinvitedmetojoin
intheirresearchesofartattheimperialconvents.ProfessorManabehas
beenanimportantmentortomeinJapanandIamhonoredthathe
agreedtotaketimeoutofhisbusyscheduleandserveasacommentator
today.
TheNewYorkconferencewasattendedbyagroupofnunsfrom
imperialconvents,includingtheabbessofRinky琮i,whomIwaseager
tomeetinthehopesofgainingentrance.Planstomeetherduringthe
conferencedidnotmaterializebecauseofthenuns'busyschedule,butI
receivedwordthatIshouldwritetoheruponreturningtoKyoto,which
Idid,andIwasinvitedtovisitshortlythereafter.Ifinditironicthatit
wasthroughtheintroductionofaforeignscholar,i.e.,BarbaraRuch,
thatIwasfinallyabletovisitthisimperialconventandothers.Attempts
viamyassociationwiththeMonbushoaffiliatedInternationalResearch
CenterforJapaneseStudiesandintroductionsfromJapanesepublishers
withpurportedconnectionshadgottenmenowhere.
ProfessorRuchhasmadethecommentthatnunsandscholarsare
likeoilandwater:theycanseeminglymixtogetherforawhile,butulti-
matelytheydonotblendandseparate.Sherelatedhowtheabbesseshad
closedtheirdoorstoscholarsbecausetheyweredistrustfulasaresultof
pastbadexperiences.Havingslowlygainedtheirrespectandtrust,Pro-
fessorRuchislargelyresponsibleforopeningthedoorstothisnewarea
ofscholarship.Thethirteenimperialconventswhichsurviveareliterally
treasuretrovesofdocumentsandartifacts(rangingindate丘omthesev-
enthtotwentiethcentury)thathavehithertobeenlittlestudied.
Heremightbeanappropriatetimetocommentonapproaches.In
thecaseoftheimperialconvents,itseemsthattheforeignwomenschol-
arsworkinginthisarea,i.e.,BarbaraRuch,myself,MonicaBethe,Katja
Triplett,andLoriMeeks,haveasomewhatbettertrackrecordthanJapa-
nesescholars,whohaveoftenbeendeniedaccess.Amongtheexceptions
aretwoscholarsparticipatingintoday'ssymposium:ProfessorManabe,
whoasaBuddhistpriesthimselfissensitivetothesituationoftheimpe一
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rialconvents,andYamakawaAki山川 暁,whosesoftspoken,courteous
mannercoupledwithhervastknowledgeoftextileshaveimpressedthe
abbesses.IhavelearnedalotfromobservingBarbaraRuch,whoasI
mentionedearlier,hasgainedthetrustandrespectofalloftheconvents.
Shetreatstheabbessesandtheirhistoricalpredecessorswithextraordi-
naryrespectandadmiration-respectthatisheartfeltandnotsimplya
formofpoliteness.Inaddition,toputitsimply,herapproachis"give
andtake."Mostscholars,whentheyvisittemples,conducttheirre-
search,i.e.,"take,"andlaterusetheirfindingsinpresentationsorpubli-
cations.Thenunsatseveralimperialconventshavecomplainedtome
aboutsomeJapaneseresearcherswhohadconductedsurveysinthepast.
Theconventshadexpendedagreatamountoftimeandeffortaccommo-
datingthescholarsandafterwardsheardnothing,thustheywereleft
feelingthattheyandtheircollectionswerebeingusedtofurthersome-
one'sprivateagenda.Furthermore,attimesduringthesurveys,they
weretreatedinaratherperfunctorymanner.Mostofthenunsareeager
tolearnmoreabouttheworkspreservedintheirinstitutions,andthey
arealsonervousaboutthesafetyoftheircollectionsasthecontentsare
madepublic.Inadditiontoacknowledgingtheirconcerns,Professor
Ruch'sapproach,whichIhavetriedtofollow,istogivetheconventsa
setofphotosandinformationgatheredduringresearchsessions.Wealso
assuretheconventsthattheywillbeaskedforpermissionbeforeany-
thingwhichhasbeenphotographedispublished.Inaddition,Ihaveoc-
casionallyprovidedreadingsinmodernJapaneseforthedocumentsI
wasshown,andhavegiventheabbessescopiesofothermaterialsIfind
relatedtotheirconvent'shistoryand/orcollection.Asaresult,Ifindthat
theyaregenerallyhappytohavemereturnandconductfurtherresearch.
Anotherimportantaspectofdoingresearchatimperialconventsis
torecognizethattheyaredifferentfrommuseums,libraries,orsecular
privatecollections;conventsarelivingreligiousinstitutions.Whenmak-
ingavisit,inadditiontotherequisitegiftofcakeorsweets,itissome-
timesappropriatetomakeasmallofferingofmoneyforthealtar.Ihave
alsoaskedtopayrespectstothedeceasedabbesswhomIwasstudying
bymakingagravevisitandofferingflowers.Theseareallwaystoshow
thatoneismindfulofimperialconventtraditions.
ProfessorRuchhasgoneevenastepfurtherintermsofgiving,for
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since2002shehasbeensolicitingfundsinternationallyfortherestora-
tionofimperialconventtreasuresandbuildings,andthroughherefforts
andgrantsfromtheFoundationforCulturalHeritage文化 財 保 護 振 興 財 団
inTokyoandtheWorldMonumentsFundofNewYork,artifactsandar-
chitecturalstructuresattheconventsaregraduallybeingrestored.Thus,
insteadoffeeling"used"astheobjectsofscholars'studies,theimperial
conventsarebenefitingfromcontactwithusandourresearches.Asa
measureofgratitude,Daish?●i大聖 寺imperialconventhasgenerously
madeavailabletheprioryofoneofitsbranchtemplebuildingsonTera-
machistreetinKyotofortheofficeoftheCenterfortheStudyofWom-
en,Buddhism,andCulturalHistory女性 仏 教 文 化 史 研 究 セ ン タ ーfounded
byProfessorRuch.
AnotherconditionofdoingresearchontheartofimperialBuddhist
nunsisthatithastoproceedslowlyandatthepaceofthevariouscon-
vents.Inotherwords,thisisnotanareathatcanberesearchedindepth
bysomeonewholivesoutsideofJapanandmakesoccasionalshortvis-
its.Thenuns(usuallythereisonlyoneortwoinresidence)tendtohave
ratherbusyschedules,andtheyarenotreadytogivefreeaccesstotheir
storehouses.Onehastobecontentwithmakinganappointmentevery
fewweeksormonths,andaskingtoseejustafewthings.Slowlyand
surely,thepiecesofthepuzzlebegintocometogether.IfeelthatIhave
beensuccessfulbecauseIdonotpushtoseetoomanythingsononevis-
it,andIamflexibleandsympathetictothenuns'concernsandsched-
ules.Insteadofaskingforaspecialshowing,forexample,Imighttryto
arrangeavisitwhenapaintingishungforanannualceremony.Having
listenedtothenuns'complaintsaboutotherscholars,Ihavetriedtode-
velopamutuallycompatibleresearchstrategy.ThefactthatIliveand
workinKyotomakesthemfeelalittlemoreatease,astheyknowIam
riotjustgoingtodisappearaftertakingnotesandphotographingworks
intheircollections.Aforeignscholarmakingshortvisitswouldhave
difficultyobtainingthesameleveloftrust.Theywouldalsobefrustrated
atthesnail'spacewithwhichresearchseemstoproceed.Ifindthatfor-
eignscholarslivinginJapanoftenaremoreslowandmethodicalintheir
researches,notpublishingwiththesamefrenzyduetopressurefrom
theiracademicinstitutionslikesomeofmycolleaguesintheWest.
Imperialconventsareuniqueworlds,asforeigntomostcontempo一
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raryJapaneseastheyaretoWesterners.Eachabbesshasadifferentper-
sonality,whichdeterminestheatmosphereoftheconventandaffectsre-
searchconditions.Gettingalongwellwiththenunsateachconventisa
prerequisiteforconductingresearch.Sometimesthismeanslisteningto
theircomplaintsandproblemsandnotgettingtoseetheworksonein-
tendedonaspecificresearchvisit.Ihavefoundthatoneneedstobea
humanbeingfirstandresearchersecondinone'sdealingswiththeimpe-
rialconvents.
AstowhataspectofmyapproachhasbeendefinedbylivinginJa-
pan,IfeelthatIamnotinarushtoseeeverything,normakequickanaly-
sesaboutwhatIsee.Itisnotanoptiontobeshowneverythinginanim-
perialconvent'scollection,soIamcontentwithgettingthepiecesofthe
puzzle,onebyone,sometimesevenayearatatime.Peopleoftenaskif
Iplantowriteabookonthissubject.ThatisdefinitelysomethingI
wouldliketodointhefuture,buttodoitnowwouldbepremature,
sinceIhaveonlyseenthetipoftheiceberg,sotospeak.Inthemean-
time,asthepiecesofthepuzzlearerevealed,Ifocusinsteadonwriting
articlesonsingleobjects,orarecurringtheme.Incomparison,Iseecol-
leaguesintheWestmakinganalysesanddevelopingtheoriesaboutthe
"bigpicture"withcomparativelyonlyafewpiecesofthepuzzlesecure-
lyinhand.Whileintellectuallyengaging,Ibelievethatthisscholarship
maynotbeaccurateinthelongrun.
Onepointwhichallofusheretodayareacutelyawareofisthat
thereissomuchmoreavailablewhenyouliveinJapanintermsofart-
worksandprimaryresearchmaterials,aswellasscholarshipbycontem-
poraryJapanesecolleagueswhichmaynotyetbeinprint,butthatone
learnsaboutthroughprivatecontacts.Thereismoreoveraconstantpa-
radeofexhibitionspresentingopportunitiestoviewwellknownaswell
asunpublishedobjects.Oftentherearenocatalogues,sothereisnoway
toknowoftheexistenceoftheworkwithouthavingseenit.
Togiveanexample,twoyearsagoIwroteanarticleonMerofu
Kannon馬 郎 婦 観 音thatwaspublishedlastfallinafestschrifthonoring
ProfessorManabe.3Atthetimeofthewriting,Iwasawareoffouroshie
押 絵depictionsofMerofuKannon,allenshrinedinzushi厨子atRinzai
3Fister2005.
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Zentemplesandimperialconvents:threeareby(orattributedto)Em-
pressT?ukumon'in東福 門 院andoneisbythefounderofRinky琮i,Ab-
bessGen'y?Onlyoneoftheseoshiehadbeenpublished;theothersI
sawinthecourseofmyresearches.InDecemberof2005,ataspecial
openingofthetempleJiss6in実相 院inIwakura岩 倉,Isawyetanother
versionbyEmpressT?ukumon'in.Thetempledidnotknowthisimage
wasamanifestationofKannon,foritwaslabeledasSanminoTsubone
三 位 局.4Withthisnewpieceofthepuzzle,Iwaspleasedtohavefurther
evidenceofmyspeculationinthearticleconcerningthepopularityof
thisdeityatcourt,especiallyinT?ukumon'in'scircle.Insum,thepuz-
zlepiecesoftheresearchIamengagedinaremorelikelytobefoundin
Kyototemplesratherthanlibraries.Ihavediscoveredthatserendipityis
animportantaspectofresearchhere.Nomatterhowmethodicallyyou
trytoresearchsomething,chancecomesintoplay.Iwasinformedofthe
MerofuonviewatJiss?nbyafriendlivinginIwakura,whohappened
tobereadingmyarticlejustatthetimeshewenttothespecialopening,
andrecognizedtheimageassimilartotheothersIhadpublished.5
Tryingtogettoallofthespecialtempleopeningsandexhibitions,
andprocessalloftheinformationthatisavailable,isadauntingtask,but
Igenerallyfeelthathavingseenalargernumberofthe"puzzlepieces,"
theresearchresultsofforeignarthistorianslivinginJapangivemore
preciseandmorecompletepicturesoftheirtopics.Letmegiveacouple
ofexamples.Oneoftheprincess-nunsIhavedonequiteabitofwork
on,thefounderofRinky琮i,Gen'y?madehundreds,perhapsthousands
ofsmallSh6Kannon聖 観 音statuesfrompowderedshikimi樒leaves
(Figure1).61nrecordstheyarecommonlyreferredtoasMakk?annon
images抹 香 観 音 像,Ka皿onincenseimages観音 香 像,orShiki〃ai-leaf
Kannonimages樒葉 観 音 像.
Accordingtorecordsdescribingthecreationoftheimages,which
includeinscriptionsonthezushienshriningtheKannonandothersre一
4SeeFister2007forfurtherinformationonthisidentityproblem.
sIwouldliketothankElizabethKenneyforinformingmeofthisspecialopen-
ing.
6ForfurtherinformationonGen'y?sproductionoftheseimages,seeFister
2003.
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Fig.1.Sh?annonbySh?anGen'y?
Powderedshikimileaves,incense,lacquer,
andniwakaglue.Rinky琮iImperialCon-
vent,Kyoto.
cordedinthegoroku言吾録ofre-
latedBuddhistpriests,firstAb-
bessGen'y?ollectedleaves
fromshikimitrees,thebranches
ofwhicharetraditionallyplaced
infrontofBuddhistimagesor
gravesasofferingsinJapan.
Driedshikimibarkandleaves
werealsousedtomakeincense;
inthepast,itwasoftenmixed
withotherincensematerialsto
makewhatisknownasmakk?
抹 香,whichisusedinBuddhist
ceremonies,hencetheappella-
tionMakk?annon.Aftercol-
lectingandwashingtheshikimi
leaves,Gen'y?rotethename
ofKannonorsutracharacters
oneachleaf.Whenthebasket
becamefull,she,orpossiblyoneofherservants,groundtheleavesinto
apowder.Sheaddedtothisotherkindsofincense,mixedittogether
withlacquerandnikawa膠,andthenpressedthemixtureintoamoldto
createsmallKannonimages.Atfirstglance,theseimageslookasthough
theyaremadeofwood,butuponcloseexamination,onecanseethere
arenotracesofwoodgrain.Sincetheyaremadefromamold,theyare
identicalinform.Whenresearchingthistopic,IwenttovisitHataMa-
sataka畑 正 高,thepresidentofSh6eid6松榮 堂,oneofthemajorincense
shopsinKyotolongpatronizedbytheimperialconvents.Hewasquickly
abletoanswermanyofmyquestionsaboutmakk?ndshikimiincense-
oneofthegreatadvantagesoflivinginKyoto.
AbbessGen'y?srecordedasmakingmorethanthreethousandof
theseshikimi-leafKannonimagesafterthedeathofherfather,Emperor
Gomizuno-o.AccountsunanimouslyrelatethatAbbessGen'y?ave
themawaytobelievers,rangingfromdaimyoandpalaceattendantsto
clergyandtempleparishionersofcommonerstatus.TodateIhaveper-
sonallyseeneleven;fouratRinky琮iimperialconventandseveninShi一
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gaprefecture.In20011andthechiefpriestoftwoObaku黄檗temples
inShigaprefecture,Jia茆地 安 寺andSh?y?i正 明 寺,theformer
foundedbyAbbessGen'y?ndthelatterpatronizedbyher,searchedthe
altarsinthevariousbuildingsforGen'y?sKannonimages.Ihadafeel-
ingsomemightturnup,sincethetemplesownmanypaintingsand
sutrasdonatedbyher.Wewentfromroomtoroom,climbingontothe
butsudan仏 壇andopeningeverysmallzushi.Asaresult,wefoundfour
KannonimagesidenticaltothoseatRinky琮i.Ordinarilycrawling
aroundonthealtarisnotsomethingoneispermittedtodo,butthechief
priestAbeRy6kai安部 梁 解wasveryopen-mindedandsympatheticto
myresearch.Heactuallybecamequiteexcitedaboutourdiscoveries,
andonalatertriphealsotookmetothehomesofsomelocalparishio-
nerswherehehadfoundimagesbyAbbessGen'y?nshrinedonfamily
altarswhiledoinghomevisitsduringtheObonseason.Theparishioners,
interestinglyenough,hadnoideatheywerebyGen'y?astherewereno
labelsattachedtotheimages.Theyhavequietlyresidedinthosefamily
altarsforthreecenturies,thecreatorandthecircumstancesthrough
whichtheywerereceived,apparentlyunrecordedanduntilnow,forgot-
ten.Thisisstillanongoingsearch,andImustconfessIalwaysscanthe
altarsofeverytempleIvisit.Butsincethedoorsofmostofthezushiare
closed,thisresearchisproceedingataslowpace.
AsImentionedearlier,numerousunpublisheddocuments,including
inscriptionsonthezushienshriningsomeoftheKannonimagesatRinky琮i,
clearlyrecordtheprocessusedbyGen'y?ncreatingthesestatues,pre-
sumablybecauseitwasunusual.Yettheentryinthecatalogueofasmall
exhibitionoftreasuresfromimperialconventsheldinNewYorkin1998
describedtheimagesas"carvedfromthecharredremainsofgoma-fra-
grantwoodburnedinesotericBuddhistritualsforpurificationorexor-
cism."'Moreover,theentrycontinues,"Theseminiatureiconswereap-
parentlyforherownuse,sotheyremaininthestorehouseatRinky琮i,
andhaverarelybeenseenoutsidetheconventwalls."s
Ofcoursebothofthesestatementsaremistaken.Thisisaclassic
caseofnotthoroughlyexaminingtheworks,includingzushi,backand
'Graybill1998,p.22
81bid.
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丘ont,andotherrelatedrecords.Thecatalogueentrymaypossiblyhave
beenwrittenmerelyfromlookingataphotograph.Italsoshowshow
easyitistojumptoconclusions,i.e.,seeingseveralimagesatRinky琮i
duringoneresearchtripandmakingjudgmentsaboutthem.
AnotherWesternscholarpublishedtwoKannonpaintingsasbeing
byAbbessGen'y?aftertheywereintroducedinaJapaneseexhibition
yearsago.9WhenIaskedtheabbessofRinky琮iimperialconvent,which
ownsthesepaintings,toseethem,IwastoldthattheyarenotbyGen'y?
butlatercopies.NowthatIhaveseenalargenumberofherpaintings,I
couldmakethesamejudgmentmyselffromlookingatthephotographs.
TheAmericanscholarwhopublishedthemassumed,withouteverexam-
finingtheminperson,thattheywerebyGen'y?onthebasisoftheerro-
neousidentificationinthepreviousexhibitioncatalogue.LivinginJa-
pan,onehastheluxuryofcheckingthingsoutmorethoroughlybefore
writingaboutthemandpublishingthem,andnotmakinghastyjudg-
ments.NotthatIdon'tmakemistakes-Ido-butperhapsfewerofthis
kind.Moreover,IfindIpaymoreattentiontowrittendocumentationof
avarietyofforms.
ForresearchingsomeareasofJapaneseart,itmaynotbesocrucial
toliveinJapan.Butmyareaisoneforwhichitisimperative.Notonly
doIhavetheprivilegeofvisitingimperialconventsonaregularbasis,
andthusoppo1加nitiestoseeawiderrangeofo切ects,butalsoIhavethe
meanstodiscusstheobjectsandtextsIseewithspecialists.Ihaveespe-
ciallybenefitedfromthecommentsofProfessorManabeduringsomeof
oursurveysattheconvents,andIhaveonnumerousoccasionssought
thehelpofProfessorsHayakawaMontaofNichibunkenandNorman
WaddellofOtaniUniversityfordecipheringdifficultkanbuntexts,for
whichIammostgrateful.ForenigmaticZenphrasesortexts,Ihaveof-
tengonetoaskaZenmaster,whoislikelytobemoreknowledgeable
thanaZenscholar.
MyideasaboutthefunctionofBuddhistimagesandartifacts,and
themotivationbehindtheircreation,hasbroadenedthroughseeing
thingsincontextoveralongperiodoftime.Ihavecometothinkof
Buddhistimagesandartifactslessas"artobjects"andseethemmoreas
9AsahiShinbunNagoyaHonshaKikaku-bu1986,pp.113-114.
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sacrediconsandritualim-
plements.Thatistheview
ofthemajorityoftemple
priestsandnunswithwhom
Ihavetalked.Ihavealso
becomeacutelyawareof
theimportanceofrelicsin
Buddhistworshipthrough-
outthecenturies.Thisisa
topicthatisjustbeginning
tobeexploredintheWest.
Referencestorelicsabound
inBuddhistliterature,andI
havecomeacrossexamples
ofinterestingrelicsinthe
imperialconventssuchas
the〃ay??ｼ 号(Figure2)
madebytheabbessofEn-
sh?i,Bunchi,withfinger-
nailclippingscollected
Fig.2.My??reatedfromEmperor
Gomizuno-o'sFingernailClippingsby
Daits淏unchi.Ensh?iImperialConvent,
Nara.
丘omherfather,EmperorGomizuno-o.101hadseensmallblack-and-
whitepicturesoftheseinabookpublishedbyEnsh?i,butwhenmaking
anappointmenttoseethemandsomeotherobjects,Iwasfirsttold,"We
can'tshowyouthose-theyareEmperorGomizuno-o'sfingernails;their
conditionisverydelicate,andtheyarenotfittobeseenbyhumaneyes."
Ireplied,"Wakarimashita"(Iunderstand),butthenwhenIwenttothe
convent,thepersoninchargehadtakenthemoutofstorageandshowed
themtomewithoutanyfuss.Thereisanotherfingernailmy??yAb-
bessBunchienshrinedintheFounder'sHallatMy?hinji(Figure3),
whichIwasalsoabletoseethroughtheauspicesofmyZenteacher,
MatsuyamaKankei松 山 寛 恵、,formerlyabbotofMy?hinj'i.However,
themy??asnotremovedfromthereliquaryforcloserviewing,al-
thoughIwasallowedtopeeratitbrieflythroughthewiremeshscreen
usingaflashlight.Sincerelicsareusuallyenshrinedandnotvisible,they
10SeeFister2000.
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Fig.3.My??reatedfromEmperor
Gomizuno-o'sFingernailClippingsby
Daits淏unchi.My?hinji,Kyoto.Photo
fromSuenagaandNishibori.
areverydifficulttoresearch.
Asaresult,Ihavenotbeen
abletoconfirmiffingernail
my??adebyotherpeople
exist,orwhetherthiswasan
inventionofAbbessBunchi.
Theremaywellbeotherex-
ampleshiddenawayinzushi
ontemplealtars.
Inthepast,Ihadnotpaid
toomuchattentiontowhat
wasonBuddhistaltars,other
thanthemainimages.But
thankstofrequenttripsto
templesandconvents,and
opportunitiestocrawlaround
onthemasIdescribedearlier,
myknowledgeinthisareais
increasing.Untillastyear,I
wascompletelyignorant
aboutuchishiki打敷 一altar
clothsmadefromkimono-
untilIhadtheopportunityto
observeMonicaBetheandYamakawaAkiexamine,ormaybeIshould
saycross-examine,someofthesebeautifultextilesatoneoftheimperial
convents.Thisisanotherareathatcouldnotbestudiedextensivelyby
scholarsnotlivinginJapan.
Withregardtolearningfromandrefiningone'sideasbyseeing
thingsincontext,havingwatchedBuddhistpriestsdocalligraphy,and
havingheardthemtalkabouttheirmotivation-usuallyrequestsfrom
parishioners-Iknowthatitisnotjustamatterofspontaneouslyputting
brushtopaperandexpressingtheir"enlightenment"asisoftenreiterated
inWesterntextsonZenart.SowhenIlookatapieceofcalligraphy,in
additiontotryingtodeterminethemeaningofitscontent,Ithinkabout
whateventorrequestmighthaveprompteditscreation,forwhomwasit
done,etc.asopposedtolookingatitprimarilyasavisualworkofart,or
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tracesofsomeone'sspiritualunderstanding,asImighthavedonetwenty
yearsago.Moreover,throughlivinginJapanandassociatingwithavari-
etyofBuddhistclergyonaregularbasis,Ihaveovercometheidealized
andmisinformedimageIoncehadofthelifestyleandmentalstateof
priestsandnunsputforthinWest.Theyarejustregularpeople,with
varyingdegreesofpracticeandunderstandingoftheBuddhistdoctrine.
Arethereadvantagesofbeinganon-Japaneseresearcher?Iwould
havetoansweryesandno.Itendtospeakmoreopenlyanddirectlythan
manyJapanese,whichoftenencouragesasimilarresponse.Thenuns,
whohavehadsomebadexperienceswithscholarsinthepast,appreciate
myhonestyanddirectness.Theyalsosensethesincerityofmyinterest
inlearningaboutandunderstandingtheirartandculture.OldBuddhist
artifactsarenotahottopicofinterestinJapanthesedays,whereyoung
peoplehavetheireyesfocusedontheWest.WhereasaJapanesescholar
mightbemorereserved,Ihavenoqualmsaboutclimbingaroundonan
altarifpermitted.HavingbeenraisedinAmerica,Idonothavethesame
preconceivedideasorsenseoftabooasaJapanese,andperhapscanlook
atthingsmorefreshly.IfindwhenIamwithotherJapanesescholars,I
ammorereserved,butonmyownIamlikelytobemoreoutgoingand
candid,whichisusuallyaplus.
Asfordisadvantages,Iamstillfrustratedattimesaboutlanguage
problems-notunderstandingeverythingIhear,ornotbeingabletoread
thingsquicklyorreadilydecipherolddocuments.Thisissomethingthat
Iamstillworkingon-masteringthelanguageisalifelongprocess.I
knowthatIwillneveracquirethelevelofskillofsomeofmyJapanese
colleagues,whohavereceivedspecialtraininginthisarea.
Thereisenoughmaterialintheimperialconventstokeepmebusy
asaresearcherformyentirelifetime.HowmuchIcanaccomplish,I
don'tknow.ButIfeelIaminauniqueposition,asIhaveaccesstothis
materialandverylittleworkhasbeendone.SometimesIfeelfrustrated
whenIamtiedupwithworkatNichibunkenandcannotmaketimefor
research,andIthink,someoneelsecoulddothistask,butwhoisgoing
todotheresearchonimperialconventart?Ilookforwardtohaving
morescholarsjoininoureff<)rtstodecipherthestoriesimbeddedinim-
agesandartifacts,andtopiecetogetherthehistoryofartconnectedwith
religiouswomeninJapan.
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